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Prelude and fugue

Jerusalem ... URBAN — ES - ZION
Prelude

Jerusalem, the city, is a work of art. (1) She is an
installation built into the Judean hills (2) which when seen from an aerial
perspective or even from the distance when approaching the city; and
assuming that the observer is aware of her as an installation of
Contemporary Arl, becomes one. (3) The true city of Jerusalem is in the
heavens waiting for its proper time to descend, upon command, to Earth, to
Zion. Meanwhile, we build, we live, we go to work, we rejoice. (4)

This is not, precisely, a paper on urbanizacion, although it
will include roads, water supply, electricity, architecture, demography, eic...
Rather it is about urban-¢s-cancion; Jerusalem as a Zionist entity. (5)

Jerusalem! High in the mountains, separate in time,
Jerusalem you were abandoned for centuries. You are being rebuilt now.
How it is being rebuilt and why it is being done so, is the subject of this
paper. (6)

Jerusalem, as an abstract concept, is like love when vou
are not in it. (7) Jerusalem, desert hills and wind.

Just as a symphony has no cohesive sound when cach
instrument plays its part as a solo, so the streets of Jerusalem have meaning
as crescendos or diminuendos in the lives of the people who live there. One
street, while it might be a cadenza, is no more important to the whole than
any other. (see street map)

S0 also, the architecture of the city, the modem city. is
humble in its fagade. White stone, white Jerusalem stone is a legal
requirement for all fagades. (B) There are several trumpet blasts of colored
glass and hollow archways but the strong resonance is a harmony of white.

Comparing the gardens that sing throughout the city o
a choir, our symphony includes the human voice. Our city made up of
neighborhoods housing familics (all of which are awaiting the heavenly city
to descend, fulfilling the promise given by the prophet Isaiah), and their
dogs who romp in the gardens.(9)

The total installation can be seen on a diskette, a work
of Contemporary Art. Meanwhile, we shall attempt to analyze the passages
from major to minor in this Be-t"-oven’s great 107 symphony, so that you,
who have never been there can visualize her in your mind’s eye. (10)

The point in time is not an accident. We are no longer
a Babetha (11), able to hide our documents in a leather pouch. Modemn
Isracl, and therefore modern Jerusalem can be designed (12) in a computer.
Enormous stones are transported in a day from the Negev quarries to a new
construction site in Jerusalem. The highways are dotted with open air trucks



that carry the stones. During the regular traific jams one can meditate on
the various colors and dimensions of the giant cube like boulders.
Greyish white stone mizi vehudi piedra Pollenga

Reddish white stone mizi achmar piedra Avellanado

In earlier days the color of the stone buildings was excavated from the very
spot. Transportation was not what it is today. An aerial view would thus
repeal the natural colors of the Judean hills. (13) Today, thanks to careful
planning, thanks o “city planning”, thanks to the concept of the city as a
work of Contemporary Art, we remember o consider color in our plans.

What were the popular songs that Babetha heard? (14)
What did she sing? (15) 1 picture her riding her beautiful horse, wearing
fine Midianite cotton. It is a short bright hour on a dark Novenber day. The
fig leaves have all fallen. She stops at one bare fig tree that looks absolutely
like a huge candelabra. The dunams of date palms descend to the Salt Sea.
The song of the Sea Wind is her song. The song that we sing today, every
Passover,

The abstract concept falls shot of perfection, or
“justice™ in terms of Greek philosophical thought. (17) Falling short is a
Brittish understatement. (18) For the learned Greek citizen. Jerusalem, the
Jewish City was an abomination. Jerusalem had to be destroved, not as a
punishment to those uncooperative Jews who would not bow to the Greek
Gods as well as worshipping their own G-d. But abstract Jerusalem,
“incarnate”, had to be wiped away, irradicated, because it was in no sense
comprehensible to the political philosophy on which Greek civilization, and
later Roman, was based. (19)

It has been historically wvaluable 1o teach the
generations that the victim, the Jew, was in some way responsible for his
own dispersion. This point of view would lend credence to the motivation
for repeated injustices. (20) Even Jews themselves, not all, not whom we
refer to as the fanatics, certainly, teach that had we only done such and such.,
history might have gone another way. We shall, with the help of
professionals (21) in this field, attempt to validate this point of view thus
vindicating the Jewish people of a guilt (and therefore the release from
constant observance — ie. U.N. observers, international newspapers, etc.)
which is not apt. (22)

“Lost is how you found me,” my sweet Jerusalem.
Yud, Resh, Vav, Shin, Lamed, Yud, Mem. The names of the letters that



spell the name of the city. What kind of a city is going to be built by a
nation that believes that their alphabet was created before even the world?
(23) We will discuss “cultural zionism™.

The Sabbath is announced by a sound in this modemn
city. A kind of long horn sound that tells us that the Sabbath will begin. A
theatrical last call before the curtain goes up.

THE GUION BEGINS.

Enter Hippodamus, Patrick Abercrombie, (25) Baron Haussamnn and the
prophet Isaiah. (26)

Fugue

Soprano. . ..Hippodamus
Allo........ Abercrombie

Tenor.......Haussmann

The fugue begins in A minor and goes through a
development using climactic changes to find itself in E major. There is a
short section of the music in which it is apparently self~conscious or aware
of its key change. Without further subtlety it changes back to A minor.
Like much of the music of the Near East, the finale is simply a repeat and
another repeat with some trills and embellishments along the way.

The words of the fugue concern the waler of the Holy
City. The Gion Spring is not going 1o be adegquate for the population of the
modern city. We will have to bring water from the Hermon, from the Dan
and from the Kinneret. We will have to lay pipes, divert sireams, build
reservoirs and install lots of plumbing in our glorious Jerusalem.

And it was done.

The words of the fugue concern the air of the Holy
City. The Old City and the few neighborhoods around it will not be enough
to house our population, in the modemn Jerusalem. Where and what are we
going to build for housing. Air, space, playgrounds, local markets,
shopping, schools and yes, beauty, will be tossed and weaved in our
imaginary and symbolic fugue,

And it was done.



The words of the fugue concern the fire of the Holy
City. It is cold in Jerusalem during the winter months, Heat, hot water,
cable T.V. , imternct, telephone, electricity. How much? From whence? To
where! How soon?

And it was dome.

The words of the fugue concemn the earth, the land
of the Holy City. Jerusalem is spiritually from “sea o shining sea”™, from
the Mediterranean to the Euphrates. It is not done, Every bit of land is up
for intermational discussion, The fugue has become a cacophonic jumble,
The separate voices cannol find their “counterpomts™.  'We cannol stand 1o
listen to il. We cover our ears, Only the explosions are heard. We weep
again and mourn. The bass voice of the prophet lsaiah echoes through the
Judean Hills once again and temporarily guiets the din. A harmony
emerges from the comfusion.

In the twinkling of an eyve the music retums o A
minar. The fugue is resolved. The land is whole once again. 11 is 1967,

And it was done.
Passachalia Intermezzo Albcgre dolce Continuo
The inspired Jew is the work of art.

The Jew in Jerusalem who is living a “culiural
Liomism®™, (27} is the work of art. The human being who plans the pattern
of the streets, who designs the library, s the object to be valued. Let's play
o passachalia in which | introduce you 1o the Jerusalemites, the cilizens, the
chair.

Galia...Baruch. . Sylvia.. . Aaron, . Ruchal.. Noany.. Maya...Guy...Shula
The sceme opens on an inlense climactic

occurance in the city. A heat wave or a heavy snow fall, for example.
The person is obliged to succumb o the forces of nature, temporarily.






View af ihe Tower of David




Fooinoies L..DR.MICHAEL LEVIN and TAMAR GOLDSCHMIDT,
“The City As A Museum, Modern Art and Architecture in Jerusalem™, Jerusalem,
980, op. cit.. p.L “The city of Jerusalem abounds in works of art and buildings
that are both unique and artistically important, Our museum without walls also
comprises sites illuminated at night. The floodlights reveal a Jerusalem different from
the day-light city. The beauty of these sites is further enhanced by their being cut off
from their day surroundings. This museum-city is open day and night and no
admission ticket is required.”

Footnotes 2...DAVID HK. AMIRAN and ARIE SHACHAR and
ISRAEL KIMHI, “Urban Geography of Jerusalem”, Jerusalem: [973. op.cit., p.9.
“The special character of Jerusalem poses a particular challenge to the urban
geographer. Jerusalem is distinguished by a unique scenic setting in the central part of
the Judean Mouniains.”

Footnotes 3...Israel Museum read-out on painting interpreting the
distant view of the city.

Footnotes 4.. TEDDY KOLLEK, “For Jerusalem, A Life”, Mew
York, 1978, op.cit., p.230.

“The most serious reconstruction problem is still before us — the plaza of the Western
Wall. We have tried to do away with the name *Wailing Wall". | don™t know who first
changed that adjective in English, but it has always been referred to as the Western Wall
in Hebrew. In addition, the very fact that the Wall is ours again for the lirst time in two
thousand years should stop the customary wailing, although many Jews believe that the
mourning will only stop when the Temple is rebuilt. Incidentally, | receive about
twenly or thirty letlers a year, mainly from Fundamentalist Christians of various
churches, urging us to build the Temple, because they regard this as a prerequisite for
the return of Christ. At press conferences | am often asked whether we plan to rebuild
the Temple. | usually reply that according to Jewish tradition, the Temple alrcady exists
and will come down from heaven to its proper place when the Messiah comes - and
that"s a chance evervone has to take,”

Foolnoies 5. ANTHONY SUTCHIFFE, “Metropolis [B90-19407,
London, 1984, op.cit., p.7, (first page)



Chapter 7
The Metropolis in Music

DAVID HAROLD COX and MICHAEL NASLAS

O precise definition of the nature of this chapter is possible. Is it an essay?

An observation of the image of the metropolis in music? A discussion on

the nature of musical presentation? An analysis of the visual impact of

miusic? The truth is that it iamm:r.hingnfall these, without being precisely any one

of them. The reader who is looking for profound, scholarly analyses may be

d:.sappumted What he will find instead are fragments of ideas, rough outlines of

ions that in many instances may lead to quul:u;lns which are mot

clarified. To develop just some of the themes touched on in this chapler would
have required a much greater length and, most probably, a different approach.

What we present here then is a dialogue between a Composer and a Listener. Mo
doubd, there are instances of lack of balance, weak points, and gaps, but we did not
intend to produce a treatise. Instead, we are suggesting that the device of the
dialogue can usefully present the characteristic features of the metropolis, as
portrayed and reflected in music. Cur Composer is inspired by the metropolis and
aware of contemporary trends - in his own music and in popular music. His
counterpart — the Listener - is a person active in the fields of planning, architecture,
and urban studies in general; he is attached to music, aware of the artistic trends in
the eighteenth and nineteenth centuries, bul slightly perplexed by the music of the
twentieth-century composers.

All the elements necessary for a successfol dialogue are present, Both the
Composer and the Listener are determined to look for common ground. There is
sincerity and mutual respect. The participants énter the dialogue as persons skilled
in the art and practice of their respective ficlds, each ready to listen and learn. Itis
all this that makes the discussion a real dialogue, and not a search for an impossible
synthesis.

The Dialegue

Why is the twontieth-century idiom 5o much more difficult to understand than the
music of previous centuries?



Footnotes 6...AVRAHAM YAARI, "The Goodly Heritage",

Jerusalem, 1958. op.cit., p.61.

The pioneer of settlement outside the city walls was Yosef Rivlin, a resident of
Jerusalem. His activities are described by his grandson, Josef Yoel Rivlin, a noted
Orientalist and Professor at the Hebrew University, and a present resident of Jerusalem.
The ftrst Jewish houses outside the wall were put up by the famous Anglo-Jewish
philanthropist, Sir Moses Montefiore, in 1857, on a site near the present Railway
Station.

Footnotes 7... LEO STRAUSS, "The City and Man", Chicago,

1964. op.cit., p.226.

The "eros" of the Athenian for Sicily is the peak of his "eros" for his city, and that
"eros" is his full dedication to his city, the willingness to sacriftce, to forget everything
private for the sake of the city, a willingness which fmds an appropriate and hence no
unambiguous expression."

Footnotes 8...DAYID KROYANKER, "Jerusalem Planning

and Development 1982-1985,New Trends", Jerusalem, 1985. op.cit.p.132.

In the Past two years, the subject of the use of stone in building in Jerusalem, has again
become a hotly debated topic.

Stone has always been Jerusalem's typical building material, practically a "trade-mark™
and a common denominator uniting all the building styles of the various periods from
the First Temple to our own. As red brick is to London, glass to New York and mud to
Sana'a, so is stone to Jerusalem. Shortly after the British conquered Jerusalem from the
Turks in 1917, British Governor Sir Ronald Storrs enacted a bylaw requiring square,
dressed natural stone for all Jerusalem construction. This historic bylaw determined
the image of New Jerusalem more than any other law, bylaw or program devised by the
authorities during the next 70 years.

Footnotes 9...TEDDY KOLLEK, "For Jerusalem, A Life",

New York, 1978. op.cit.p.23 l.

Although it is our housing program that has been the subject of headlines, the city
administration has also been extremely conscious of the need to plant trees and create
green spaces. One of my ftrst actions after assuming office was to begin laying out
small green areas and pocket parks all over the city.

Footnotes 10...MATHEW E. BAIGELL, "Jewish Artists in

New York During the Holocaust Years", Washington, 2001. op. cit., p.8.

As Hitler's voice grew louder and louder ... , | felt at odds with aesthetics and pure art. |
had to express something with my art. (Using current styles were) escapes from my
emotional entanglement with the suffering of my fellow men ... a sort of betrayal of my
inner self His voice took me back to my childhood and | found no way to ignore these
feelings The Jewishness of way, way back somehow fmds its way into my living
moment now.

Footnotes 11.. .J.D. COHEN SHAYE, "The Jewish Family

in Antiquity”, Atlanta, 1993. op.cit., p.1.

The most important bit of evidence concerning the ancient Jewish family, the Babatha
archive, has recently been published.

Footnotes 12...LEONARDO BENEVOLO, "Origenes del

Urbanismo Moderno", Madrid, 1992. op.cit., p.149.

En cambio, en las novelas contemporaneas de Disraeli la misma exposici6n tiene una
precisa intenci6n politica.

Footnotes 13...DAVID H.K. AMIRAN and ARIE

SHACHAR and ISRAEL KIMHI, "Urban Geography of Jerusalem", Jerusalem, 1973.
op.cit.,p. 33.

Construction: Forms and Materials

The stones used for building in Jerusalem are various types of limestone, some of which
may be quarried on the building site in the process of digging foundations. The colors



range from white through grey or pink. Since the quarries of the pink stone were in

parts of the Judean Mountains which from 1948 to 1967 were under Jordanian control
(particularly to the south and east of "Solomon's Pools"), new building coated in pink
stone demonstrated that the building was in fact erected after 1967.

Footnotes 14... YIGAEL YADIN, "The Documents

From the Bar Kokhba Period In the Cave of Letters”, Jerusalem; 1989. op.cit., p.5.

(yadin's footnote 8) Yadin thought there was even a family relationship with Bar

Kokhba, but that is at best only a possibility: ..... (page 25) Relationship assumed by
Yadin, a Yehonathan son of Be'aya being attested (Be'aya and Yonathan family of
Babatha) ..... (page 24) Judah, her (Babatha's) second husband, owned real estate in Engedi

Footnotes 15...BARRY W. HOLTZ, "Back to the

Sources - Reading the Classic Jewish Texts", New York, 1984. op.cit., p. 120.

... in the "Song of Deborah," an ancient victory hymn preserved in Judges 5, we hear
the poet, speaking for all Israel, implore:

(12) Awake, awake, O Deborahl
Awake, awake, "strike up the chant!"

Take your captives, O son of Abinoaml

The reference here seems to be some poem celebrating a spectacular victory of the past,
to be sung before the battle and so to inspire confidence or bolster morale. One is
reminded of the tradition that in 1066, at the Battle of Hastings, the heroic "Song of
Roland" was recited for the benefit ofWilliam the Conqueror and his troops.

Footnotes 16 ...BARRY W. HOLTZ, "Back to the

Sources - Reading the Classic Jewish Texts", New York, 1984. op.cit.,p.108.

Thus, for example, the crossing of the Sea of Reeds as recorded in the fourteenth
chapter of the Book of Exodus is followed in the fifteenth chapter by the “Song of the
Sea,"” more properly an ancient Israelite victory hymn celebrating the deliverance from
Egypt.

Footnotes 17... EJ. OWENS, "The City in Greek

and Roman World", London, 1991. op.cit., p.61.

The immediate relevance of Hippodamos to the history of fifth-century planning lies in
the fact that he introduced a specific system of planning which differed in both detail
and overall design from contemporary practice.

Footnotes 18... JOHN J. COLLINS, "Jewish

Identity in the Hellenistic Diaspora”, Michigan, 2000. op.cit., p. 31.

The fragments of Manetho include a derogatory account of Jewish origins which is
recorded in Josephus's tract "Against Apion" at the end of the flfst century C.E. as
initiating a long line of anti-Jewish polemic.

Footnotes 19... MICHAEL BRENNER, "After

the Holocaust", Princeton, 1997. op. cit., p.l o.

In early May 1945, the commander of the American Liberation Army announced to the
survivors, "Anyone found outside the camp without a permit will be shot.”

Footnotes 20 ... JILL and LEON URIS,

"Jerusalem Song of Songs", London, 1981. op.cit., p.76.

During Solomon's reign Jerusalem had been thrown open to all sorts of pagan cults to
mollify his foreign wives and sport the sophistication of an international city.
Footnotes 21 ... THE JERUSALEM

COMMITIEE, "Proceedings of the Third Plenary Session - December 16-19,1975",
Jerusalem, 1975. op.cit., p.17.

Since 1973, the City Council has passed a regulation that limits the height of building to
eight floors. Unfortunately, this is only a decision of the Local Commission and not
the District Commission, but since 1973 no license has been issued in Jerusalem for a
building above 8 floors.

Now, after giving a framework of our concepts for development of the City, I' Il try to



say what really happened in the last two years. Something happened in this country
after the Yom Kippur War. | think we are less arrogant, we are more modest and we
face reality. | think also that something happened to planning in this City in the sense
that we stopped taLking in the fashion of grand design and arte now speaking more
about the process, thinking, evaluating ourselves all the time and trying to see what can
be achieved and what cannot be achieved. As far as the Outline Scheme is concerned,
we fmd the existing 1959 Outline Scheme for the core of the City, the 1948 area of the
City, an extremely useful tool.

Footnotes 22 ... BARTLEY C. CRUM, "Behind

the Silken Curtain”, New York, 1947. op. cit., p.8.

"There is one fact facing both the United States and Great Britain, Mr. Crum. That is
the Soviet Union. It would be wise to bear that in mind when you consider the Palestine

problem." ..... by assuring me that British policy was based on the protection of British
interests against Russia, and explaining that it should be in our interests to fall in with
that policy.

Footnotes 23 .... RABBI MOSHE CHIAM

LUZZATIO, "Secrets of the Future Temple", Jerusalem, 1999. op.cit., pAl.

The mathematical system of "Mishkney Elyon" is what in Hebrew is known as
"gematria"”, the "Study of Numbers" (or Torah numerology). The term "gematria" is
derived from the ancient Greek word for what we call geometry. It is common
knowledge that "gematria” is the study of the numerical values of the letters and words
of the Hebrew Torah. What is not generally realized is that "gematria™, like geometry,
is also that mathematics of space.

Footnotes 24 ... LEO STRAUSS, "The City

and Man", Chicago, 1964. op.cit.,p.17-18.

The first political philosopher will then be the first man not engaged in political life who
attempted to speak about the best political order. That man, Aristotle tells us, was a
certain Hippodamus .

Footnotes 25 ... GORDON E. CHERRY,

"Pioneers in British Planning", London, 19821. op.cit., p.l 05.

..... Abercrombie had a clearer idea of what this involved than did most of his
contemporaries: he summarized his views of the subject in his London Inaugural
Lecture and in a slim volume called, simply, "Town and Country Planning" that
remains as elegantly refreshing and relevant today as when it was fITstwritten more than
forty years ago.

Footnotes 26 ... ARTHURKUTCHER, "The

New Jerusalem Planning and Politics", London, 1973. op.cit., p.9.

An old Zionist dictum says: "If you will it, it is so". There is a choice. It lies between
building the New Jerusalem according to the principles of Baron Haussmann, or
according to the principles of the prophet Isaiah. The one is a city manipulated to
achieve certain political and economic ends, the other is the city as an afflrmation of
human values, .....

Footnotes 27 ...AHAD HA' AM, "Selected

Essays", Cleveland, 1964. op.cit., p.37-39. introduction by Leon Simon

..... Hence the return to Palestine must precede as well as follow the restoration of
Jewish culture to its proper place in the lives of the Jews in other lands. It must be
undertaken at once by the remnant in whom the national consciousness has been neither
sublimated into a pious aspiration nor crushed by the weight of foreign culture. It will
be a work of these pioneers to make Palestine a magnet for larger sections of those yet
unborn generations to whom the "spiritual center" will give a true conception of their

birthright and their destiny.
Vil

Such is, in outline, Ahad Ha-'Am's presentment of the Jewish problem, and the
solution which he offers .
..... The "mission" postulates a spiritual separateness which can only be maintained if



Jews are spiritually fed on the products of the Hebrew genius;

Part two

oil on canvas "Aliyah" 170 x 90 cm 2000 Ellen Lapidus

Jerusalem! High in the mountains, separate in time, Jerusalem

was abandoned for centuries. It is being rebuilt now. How it is being
rebuilt and why it is being done so, is the subject ofthis paper. The city is
once again owned and governed by Jews, and the Jews who love their
city and have yearned for it for a very long time, are making it beautiful
once again. Homes and parks and offices and theatres and halls for
working and rejoicing, transportation and communication centres, new
all new. And schools, and universities, and shopping malls, and
restaurants, and super markets, and museums, a city, a great city.

The self-consciousness is over. We have learned from our

mistakes. The great building rush of the late 1960's was an
embarrassment suffered. We have learned. We have become best at what
we do. Beauty, comfort, space, ecology, innovation, tradition. We've got
itall.

The sound of buildings is heard throughout the city. The cranes

are an integral part of the skyscape.

What you don't see has to be built as well. Water systems and

high tech underground wiring. Empty spaces are waiting for the money
so that the master plan can be brought to life. What is this master plan?
In 1918 there was a city plan that General Allenby inaugurated, in

1919 another, in 1922 another. Oh, there were many times that the dream
of making a "New Jerusalem" a reality, began to come true. It didn't
happen.

Things got in the way. Destiny waited its turn. The "Master Plan".

(page 135 of notes-Jerusalem Master Plan 1968).

(Pragmatic city planning and completion of building projects)

p. 232 notes from Rejoice with Jerusalem and tee shirt from

museum names, names, names, names, names, names, names, names,
names, names, names.

What are the popular songs that Babatha heard? What did she

sing? Did they still know then, the melodies of the psalms? | picture her
riding her beautiful horse, wearing fme Midianite cotton. It is a short
bright hour in a dark November day. The fig leaves have all fallen. She
stops at one bare fig tree that looks absolutely like a huge candelabra.
The "dunams", hectares of the date palms descend to the Salt Sea. Of
course Babatha and her staff are on a hill. Ah! How Elizabeth Taylor,
even younger than her Cleopatra role, could have developed the character
of this beautiful woman! They think that the Jonathan, mentioned in her
documents, her second husband might have been Bar Kochba's Chief of
staff. And she ran, leaving everyth ing for us to fmd. She stored it all in
the computer leather pouch, each parchment rolled and wrapped to be
opened again when we once again opened the land. | heard that they
actually did make a television play about her. As it was related to me, 1
began to mourn her. So distorted was the memory for the woman's rights
movement and for contemporary ideology that 1 could only love her more
imagining that she needed me. The original parchments can be seen at the
Museum of the Book next to the Israel Museum of Jerusalem in
Jerusalem. At last a city in which the government buildings and the Art
museum are neighbours. You can see the Knesset right across the
highway, from the Museum. And of course, more important, you can see
the Museum from the Knesset. It hurt me; it actually hurt my feelings
that the official information about Babatta describes her as an illiterate
woman. 1 beg to differ on intuitive grounds. It is not that she could not
read or write, but that she could not read or write in the official language
for documentation. It is comparable to a woman of today, multilingual,
and able to read and write in several languages but unable to manipulate
the computer. Babatta could not read and write Aramaic. Surely she



knew Hebrew. Would Bar-Kochba's general have it any other way?
The point in time is not an accident. We are no longer a Babatta,

able to hide our documents in a leather pouch. Modern Israel and
therefore modern Jerusalem can be designed in a computer. Enormous
stones are transported in a day from the Negev quarries, to a new
construction site in Jerusalem. The highways are dotted with open air
trucks that carry the stones. During the regular traffic jams one can
meditate on the various colours and dimensions of the giant cube-like
boulders. What novel was it that | read in which she, the Austrian actress,
our heroine of the 1930's hides her Jewish journalist husband, while she
goes to the Austrian Dolomite Mountains? Do you think that | can see

"dolomite" without remembering the holocaust? And I, | was never even
near Europe in those days. What of all those Israeli's on the road in the
mornings that remembers, and remembers and remembers? The stones on
those open trucks are the same kind as our dear "Kotel Ma-aravi". The
dolomite, a whiter stone sliced in slabs as thick as a brick becomes the
fayade of our public housing. Allow us; every Jew who lives in Israel
remembers the atrocities delivered against us. We remember all the time.
Every generation has its evil. The Austrian Dolemite mountains link my
thoughts to history, but each Jew has his pneumonic devices to know
sub-conscious. Then there is the radio, the car radio as we wait for twenty
minutes, stuck in traffic, five minutes from the city. Who listens?
Nowadays tape decks and mobile phones offer enough sound. If you do
turn on the radio, however, you can get pop music, or fine music, or talk
shows, or mostly Israeli pop music and news, all on five or six Israeli
stations, some of which come out ofJerusalem. Hebrew! One of the hits
that were popular in the 80's sings that just one word in Hebrew, when 1
am far away from her, causes me to feel a great yearning for Jerusalem.
Songs in Hebrew, romantic, sarcastic, love songs and funny songs and
children's songs. Israeli life is a continuous concert. Everyone,
categorically, listens to music. Everyone's got compact discs and
walkman radios and voices to sing in Hebrew.

Hebrew. Well, what about it. An alphabet that was created before

the world! Letters that were thrown down to Earth to give Earth energy!
Who could believe such a thing? Everyone, that's who. There, on the
right, we see it written in Hebrew, mowed into the grass on a hill J-ER-
U-S-A-L-E-M. On our left is the valley that rtold you about before,

and in front of us lays the city. You don't see much, a few green glass
buildings, the highway. Wait a minute, a few green glass buildings! In
former times a Jew could have his clothing torn off him right in the
middle of the street, by an Arab if he dared to wear the colour green, a
holy colour for Moslems. Just a green glass building. It's Jewish humour,
ironic humour, tongue in cheek, a great sigh, laughter upon leaving
slavery. A great big green laugh as you enters the city. Not only that the
architecture is an understatement of "not very good". The structure has
to lead you away from its form to its colour. Stories and stories of green.
Taller than everything around it. And you still have to wait for the cars in
front of you. The green enters your brain and stays there until your tough
soul ousts it and receives the European beauty of Rahavia, just down the
road; or the beauty that you personally have designed in your office or,
please God, your view. J once got permission from the management of
the King David Hotel to go up to the roof with my paints and a meter
square canvas. There wasn't much wind. It was late in the afternoon,
November again, and the lights of the cars driving down from Mount
Zion and around the walls of the old city were already on. In those days
the great illumination of the "Homa" was a bit more modest. | rejected
the cars, in my painting, but used their lights to guide me through the

other forms. Swift strokes parallel the speed of the cars. |cou|d see the
tops ofthe buildings inside the walls, and | knew what they were because



[ had lived in the old City for a while. They danced and sang,
metaphorically speaking, of course, on the canvas. The color spoke
metaphorically. Colors that made you see joy and life. Green, in those
days had no political meaning for me. It has since been wiped from my
wardrobe with disgust and even my paint box retains its little tube of
cadmium green for a longer period of time than do the reds and blue.
Orange, we will discuss later when we speak of the Mandate period.
Meanwhile, it could be raining. Oh yes, it rains a lot in Jerusalem

in the winter. There are two words in Hebrew that | do not know in any
other language. The words are found in torah and are used in modem
Hebrew as well. | used one of these two words for the title of a large
painting that | sold to the cultural center of my town in the desert. It is a
large canvas, two meters by almost the same. It is an oil, figurative,
descriptive, colorful, especially open and full movement. It is a picture of
ibexes. Some of them are lying quietly in the sun while others are
running from the rain and still others are never going anywhere because
they are (shadows of shadows) painted like wrought-iron statues, bucking
their horns together. The painting is called, "ha yorey". Ha yorey means
the first rain. Likewise the climate of the middle-east called for a way to
express verbally the phenomenon of the last rain. In the middle-east and
thus, in Jerusalem, the last rain of the year falls around the end of March
or the beginning of April, usually before the first day of the Passover
holidays. The first rain falls after the summer during the holiday of grape
harvest. We build small huts outside our homes for a week of simplicity
and thankfulness, the holiday of Succoth. So the painting is understood
by the Jewish community as the announcement of one of the three
pilgrim holidays.

(Pilgrimage Festival p. 440 back the Sources-) pilgrimage. That is, to JE-
R-U-S-A-L-E-M.

We have talked about two words, two concepts not invented by

man's imagination but two concepts based upon weather conditions that
repeat themselves year after year, century after century. There are two
roads for me now. Literarily | want to tell you all about the letters, the
Hebrew writing. The other road, the road of complains, of defence, of
explanation has to be crossed before we get to the next intersection which
will take us back to the highway. The detour is Poland. The detour is
New York. The detour is the "Galut". How can you sing a song of Zion
in a strange land! How can you celebrate a holiday that is announced by
the dry season while living in a climate like the one in Siberia? But we
did. Or the one in Honduras. But we did. Not quite taboo, but certainly
unacceptable on religious ground was the admiration of a sunset or dawn
or astonishment of the world outside the book on any of its beautiful
forms. I'm sure that this natural world of ours, which was created by
God, was meant to be enjoyed and hopeful that a new rabbinical decision
will be declared one of these glorious days permitting us to thrill at the
sun and the wind of Jerusalem. Our new songs as well as the psalms sing
of nature. There is another holiday, in the middle of winter, a small
holiday that they call the holiday of the trees. Trees are planted then, and
pruned. It is around the middle of February. The wind changes from the
cold northern winds that blow down to the Arabian Peninsula and
Jerusalem, to the softer, warmer wind that comes up from the Red Sea.
This phenomenon is mentioned in Torah. Every year | waited for this
wind that we call the Sea wind (p.109 back to sources). | counted the
time 'till we'd get to the holiday, and every year it came. 1'd be walking
to buy bread early in the morning and I'd suddenly feel it on me. That
warm wind blown across my face. I'd realize that | didn't need the coat. |
knew it would get cold again, in short spurts, but the southern wind had
won again over the northerlies. And Ofra Chaza, in our beloved memory,
sang to us over of the wave lengths, "Ruach Yam", Here comes the Sea
Wind! What could this holiday have meant for the seven hundred years



of Jewish Children in Poland? It could only mean history, longing,
sadness, a coerced joy, a celebration insisted upon from the intellect to
the feelings. Today the descendents of Polish Jews and all the others as
well, know the truth of Torah and Hebrew through their flesh. ("In the
flesh shall | see God™)

| am going to have to give you other examples of the Jewish

rightful ownership of Jerusalem. Rain and wind will not be enough to
convince you, Spain. 1 might lie and say that the clouds spell out words
and talk to us. Even if this were so it could happen anywhere since God
is ever-present. | could lie and say that the birds sing in minor modes
based upon ancient music and Hasidic songs. Would that this were true!
The truth. However, is that the red legged pigeon, the "holga™ also called
the "slav" which means the cross, and is described in Torah still lives in
the Holy Land? They don't sing. Perhaps they will again (quote from
song about Van Gogh). These partridge like birds that are known as
"reclamos" in Spain dot the Negev. Isn't it extraord inary that one of the
many derogatory words for a Jew, in Castellano, should be a bird that is
common to the land oflsrael, a word that has been in use for hundreds of
years?

The abstract concept of Jerusalem falls short of perfection, or

"justice™ in terms of Greek philosophical thought. Falling short is British
understatement. For the learned Greek citizen, Jerusalem, the Jewish city,
was an abomination. Jerusalem had to be destroyed, not as a punishment
to those uncooperative Jews who would not bow to the Greek Gods as
well as to their own, but abstract Jerusalem, "incarnate", had to be wiped
away, eradicated, because it was in no sense comprehensive to the
political philosophy on which Greek civilization, and later Roman, was
based. Furthermore, a similar relationship between the Jewish population
of Turkish Palestine during the First World War, and the people oflsrael
during the Greek and the Roman conquest of the Middle East. Xerxes
was married to Queen Esther. The Biblical history of Esther and
Ahaschverosh, who was Xerxes, relates the history of a murderous plot
of genocide by Xerxes's Prime Minister Haman that was discovered by
Queen Esther's uncle Mordechai who then told his niece and advised her
to reveal her Jewish identity to her husband the King, which she did,
thereby delivering the Jewish people and giving them "Napoleonic™
rights in the one hundred and twenty seven countries belonging to the
eastern empire. Greece had to seen Israel as allied with the East and
therefore dangerous whether or not religious observance was honoured.
After all even Sparta was a threat to "the city". The victim was in no way
responsible for the horrendous crime of war. Rome was hell-bent as well
as Hellenistically-bent on destroying Jerusalem because the city, as an
abstract concept, was the politically-philosophic city that Rome thought
that it must be.

It has been historically valuable to teach the generations that the

victim, the Jew, was in some way responsible for his own dispersion.
This point of view would lend credence to the motivation for repeated
injustices. Even Jews themselves, not all, not whom we refer to as the
fanatics, certainly, teach that had we only, "tal-tal", history might have
gone another way. Recently Eli Wesel came out with a categorical
statement declaring that the Jewish community was in no way able to

determine its destiny in the eyes of the Third Reich. There was no fault. |

am taking the liberty of extending this absolution to the community of
classical times, to the community of Spain during its Golden Age and to
the community of the Pale with its numerous pogroms. We only have to

cheeks to turn. Would that Iwere Theusydides writing a political history.

would then say the cameramen are waiting at the top of the stairs, ready



to "take" the government leaders going into council. We, the viewers see

that our elected officials daren't show it should they be "a bout de

souffle".

Bar-Kochba fought, Babatha hid, the Temple was destroyed to the

very last stone. And hundreds of years later a young man studied the

numerical value of the Hebrew words for justice, mercy, beauty, lovingkindness
and the like and gave us the exact measurements of the Temple,

based upon Ezekiel's instructions. How powerful the letters! What are

these letters that were created before the creation of the world? These
letters are the very same ones that are printed in the daily newspapers of
Jerusalem and the rest oflsrael, today. There are twenty-two of them and
six extra that change when written at the end of a word, letters that is, not
newspapers. There are many styles of type. There is script and there is
printing. It is not a matter of handwriting, although for religious objects
such as door post blessings, mezzuzot and Torah Scrolls there are various
regulations, but rather a matter of enlivening the soul of the letter that is
being brought to use. Silly, of course it's silly, but a living reality
nonetheless. (p.261 "back to the sources). Type-writers, computers, the
stock market lit up on boards, soccer scores lit up on boards, magnetic
letters for the refrigerator, tee shirts and signs. Signs in the city that
indicate which office in which building is the one you wish to go. Signs
that indicate clothing sales and political slogans. There you are, standing
there on the street, not able to read. What if you actually did believe in
the heavenly power of the letters? We embarrassed by the fact that we
cannot read. Our insecurity affects our behaviour in the Holy Land. It
affects our ability to receive the environment with a great positivism. We
are suddenly excluded from a world that we are comfortable in, the
intellectual world. What if we were to really believe in the energy of the
letters themselves? How then might we relax in front of them and let
them wander or dance through our subliminal levels of reception. We
would no longer be lost.

"Lost is where you found me", my sweet Jerusalem. Yud, Resh,

Vav, Shin, Laned, Yud, Mem. The name ofthe letters that spell the name
of our city. And how many names are there for our city! Here are a few.
What kind ofa city is going to be built by a nation that believes that their
alphabet was created by God before He even created the world? What
will the city planning department be like?

There is a small office in what was once a home, on a lovely tree

lined street not far from the Jerusalem theatre, not far from the
President's mansion, but completely inconspicuous and unpretentious, in
which the decisions for city planning are made. There is a reception hall
on the ground floor with an outdoor patio onto which the glass doors can
be opened during the many month of good weather. Here, meetings of
plenary sessions of The Jerusalem Committee are held. Here, invited
guests of international reknown meet to discuss how and what and
where.( p.27 1975 Proceedings). There is also an office of city planning
in the new municipal complex across from the Jaffa Gate but we are
going to focus on the work of the Jerusalem Committee because that is
where the majority of dreams for the city come to fruition.

After, what we refer to as "the reunification of the city"” in 1967

our new mayor Teddy Kollak, took it upon himself to bring the city into
the twentieth and even the twenty-first century. Tel Aviv had already
become a metropolis. Jerusalem, known throughout the world as the
Holy City needed very special care. The best architects, of all
denominations, as well as the best of everyone else were called upon to



participate in this great venture. Neighbourhoods were preserved and
new ones were built. The only thing that kept the city "ours" throughout
the centuries of dispersion were the people who lived in her. The city
took on the characteristic of a small town or a neighbourhood. This has
been one of the priorities of the specialists in city planning. It was to
remain a city in which people lived and raised their children and learned
and prayed and welcomed with middle-eastern hospitality, the guests.

You, my readers, are the guests, and |am your hostess welcoming you to

see, in these pages the landscape of Jerusalem and the landscape of the
hearts of those who live there.

I lived there. In 1979, on Christmas day, the boat, the last one of

the season, ported in Haifa having left Piraus several days before. It was
raining very hard as we drove to Tel Aviv, but Tel Aviv was sunny and 1
took a bus at the central bus station, that same afternoon, to Jerusalem.
There are many stories to tell about my first few weeks in that wonderful
city. Miracles happen to you all the time. For the time being | want to tell
you about the Old City. In those days it was safe. | rented a room on the
roof of an Arab Hotel, the Petra, on the square just inside the Jaffa Gate.
After the beautiful tiled floors of the first and second floors the staircase
going up to the roof was wooden and narrow and very old. When |
reached the roof several times a day, | had passed the centuries of time. It
was never enough to prepare me for the picturesque panorama of the old
city that fell beneath my eyes. | couldn't understand it at all. It made no
visual sense to my western sense of order. Arbitrary stones on a
mountainside seem to be more formal than this juxtaposition of walls and
domes and treeless courtyards.

The Jewish Quarter had been under reconstruction for the past ten

years or so. It was a short walk from the hotel down David Street, the
street of small Arab vendors selling tourist items, halvah and fabrics from
Damascus.

The Jewish Quarter in those days had quite a few American

Jewish families living there. My dominion of the Hebrew language was
minimal but | made friends amongst the Americans. | was invited for the
Sabbath and we talked about Jerusalem all week long. It was not the city
planning that we talked about, but rather what we, what | was going to do
there. Was 1going to study or paint water colors ofthe city, or become a
couple with someone, or not even stay. How religious was | going to
affiliate and how much Hebrew was | going to be able to master in how
short a time, seemed to be the most important questions. | went to classes
for five hours a day, five days a week to learn Hebrew. Believe me, as
well as it was taught, | learned very little. Hebrew is an extremely
difficult language, and my powers of concentration were minimal. After
twenty years, | can read and write on an elementary school level. I can

speak well in a market but not good enough to attend university or even

to teach art, a non-verbal subject. The words still fascinate me. Learning

one new one is like receiving a precious jewel. Here I'm going to give

you a present, a word. "i-e-r" the city, ha ir.

Why should I tell you the boundaries of my city when the

mystical writers of the bible tell us that Jerusalem will extend on the west

out to the sea and on the right al least to the Jordan if not to the

Euphrates? And why should I tell you about the population of the city

when our mystical writers of the bible tell us that until every Jew returns

to Jerusalem the Messiah will not come? Let us pray. For those interested

please refer now to the adjoined information concerning the statistics of

the city from ancient to modem times to the very present and the



predicted future.

Accepting the fact that the city is people and not architecture, let's look
at architecture, let's see what the city looks like. The Wolfson buildings
at the western entrance to Rehavia, as you turn off the highway that led
you into the city from Tel Aviv, are tall. | saw these my first day in
Jerusalem. An apartment in one of these buildings will give you a
panoramic view of the entire city. As a New Yorker, | thought this was
terrific. It was only recently that it was pointed out to me that if you want
to live in Jerusalem and feel the city as it is, you have to discard your
New York frame of mind (quotation from Billy Joel song). How many
architects of international standing are able to throwaway their
preconceptions when designing for Jerusalem? A law had to be passed
concerning the height of building construction. Now it is no longer legal
to build high. The horizon of the city will remain low as Mount Sinai is
reputed to be low. In preparation for Messianic times "every valley shall
be exalted". In preparation for Messianic times, which the Jewish people
pray should come today, that is daily awaited in the hearts and lives of
the Jewish people, so just in case ... we do not build the city to the East.
Remember that | was telling you about the natural phenomena

related to the holiday, well we desert, the Judean desert begins right to
the east of the City. The land change, the weather changes, the amount of
rainfall, vegetation, heat and winter winds change suddenly to the east of
the city. Furthermore we are forbidden, in religious Biblical law to build
the city to the east because the Eastern Gate of the Temple is the
Pilgrim's exist on days of festival. Civic, secular law still prohibits
building to the east of Mount Moriah even though we recognise the right,
in these days, for the Moslem community to continue worshiping there,
on the Mount. In other words, The Jewish city includes respectful
observance of biblical interdictions. So how does our city look today?
All of our international visiting dignitaries are taken to Yad

Vashem. This is a memorial for the victims of the Holocaust. It is a park,
a large land reserve with outdoor sculpture, memorials, a library building,
a research centre, a visitors museum of the Holocaust, a centre for studies
and meetings, and a theatre for presentation of awards and honours. It is
beautiful. Right in the city itself, this park commemorates the suffering,
the senseless suffering of World War Two. | went there to paint one day,
with my easel and canvas and my paint box. | painted the last
locomotive, the engine car of the last train to take the last trip to
Auschwitz which is placed like a sculpture on a hill in the park.

There are many parks in the city. These unbuilt land areas give

space to the creative architecture. They also permit oxygen to be replaced
by the carbon-monoxide emitted during the day by motor vehicles. There
is Sachar Park, and the parks along Agron Street, there are small parks in
most neighbourhoods and teeny parks between apartment houses that you
come upon suddenly, places with benches and shade and air.

Yes, it's true, the city is built of white stone. There is off white,

slightly yellowish white, pinkish white and more silvery color. They all
look golden in the sunlight of the middle-east. The golden city,
Jerusalem, has retained the British law of building in white stone. The
stones are taken from the Judean land itself. Years ago before
transportation was as efficient as it is today, only a generation ago the
stones that were cleared away from an area in order to construct there,
these very stones were cut on the spot and used in the construction. From
an aerial view, therefore, you be surprised by areas of subtle color
changes. Pinkish white rocks that were cleared from an area are today
reflecting the light on the fa9ades of walls. Due to limited transportation
budgets, neighbourhoods were planned for areas in which the rocks were
available. Thus, the general spacing of the neighbourhoods follows the
pattern of the natural relief between stone and earth. This is very
beautiful.



Neighborhoods were designed to serve the needs ofthe individual

communities. For example, a congregation of citizens who do not drive

their cars on the Sabbath would not be happy with a major road passing

through their streets. A road that cou Id be used by the rest of the city on

the Sabbath. These neighbourhoods would not need movie theatres

either, since their constituents do not go to the movies. On the other

hand, a neighbourhood built right after the 67 war, when the city rejoiced

in its new dunams could permit the luxury of receiving immigrants with
pioneering spirits but with money earned in the "old country" to be spent

on better quality plumbing and acoustical quiet. The neighborhoods that

were built on route to the University on Mount Scopus were designed in

this way. They are, for the most part, built with the intention of selling

well. Great subsidies and easy payments were given to the buyers of

these apartments but even with that, an average Israeli, in the 60's, would

have found the level of construction costs exorbitant. These

neighborhoods have their parks too. The parks line the edges of the

streets, on hills that overlook the rest ofthe city. Private homes are less
common than three and four story apartment complexes but they dot the
neighborhoods so that one does not feel a monotony of repeated style.
Usually the shopping areas are centralized so that people are not living
upstairs from the store. A short walk or two minutes ride in the car will
take you to the local branch of your bank, to the super market the
community centre and the ever so important for Jewish people, the
bakery. The elementary schools and perhaps, if the neighborhood is large
enough, a high school as well serves this area. It is not independent of the
municipality, but it serves itself as a strong branch of the trunk of the
tree. The apartment houses have roses gardens, those wonderful red
flowers with long stamen, hedges bordering the entrance and lawns that
are cared for by the residents.

Rich living is something else. There are rich people in the city,

but ostentation is most defmitely not in style. There are too many people
on mere subsistence level and just bit above it, as well as those vast
numbers of people who give so much of what they have to their religious
affiliation, that apparent luxury is frowned upon.

Public housing was constructed in plenty during the 60-s. These

long blocks of buildings were built on hills, so that to get to the third
floor, where your own apartment is located, for example, you would have
to go down several flights of stairs outside the building and then walk up
to the third floor actually walking five or six flights of stairs. No
elevators are available in these buildings. Once in the apartment you
might have a splendid view of Jerusalem. As Leo Strauss tell us that
Plato told us (p. 131) the poor have got the strength that make those steps
a light burden, an easy yoke to bare. It all looks terribly Bauhaus on the
outside, window after window with no break for a balcony or a pillar,
God forbid. The staircases are metal and narrow, conserving the space for
apartment use. Once you open a door to an apartment, however you are
in another world. The starkness of German intellectualism is gone and we



find ourselves in a Sephardic world of feminine comfort and beautiful
order, children's toys where they belong and clean kitchens.

These apartments are leased to the eligible tenants with subsidies

from the ministry of housing. Since they are highly in demand most
people stay put in what is referred to in Israeli slang, as their "grave”
apartments. Digging in your heels, or staying put has the great advantage
of living in a true neighbourhood. Neighbours become friends,
companions in time of need, celebrants in time of joy. "Oh, they are my
neighbours"”, is a comment not to be taken lightly, in Jerusalem,
especially since we are commanded to love them.

There is class differentiation in Israel. In Jerusalem this manifests itself
in housing, in neighborhoods and in others areas of wealth. Money rather
than education or family heritage is the denominator of the modern
society, and Jerusalem is no different from the rest of the world in this
respect. People who earn also can spend a lot, and good things are
expensive. There is a new neighborhood where 1went to paint one day. 1
painted a yellow tractor driven by a man with a moustache (apparently an
Arab worker). The buildings under construction had openings for living
room windows two stories high. Private homes were being cantilevered
into the rocky hills. Lawns, views, narrow space three stories high, one
of which is open to the valley but steps down from street level, and solar
energy and garages and insulation from close neighbors. These are the
same people who were raised in the public housing. Money buys and
work pays. The working class in Israel, in Jerusalem, lives as well as it
can pay for, or is subsidized for as long as it takes to be free from
welfare. Those people who are Jerusalemites will improve their external
living conditions surviving the cold winter and hot summers of their
childhoods, surviving the Arab boycotts when not much could be
purchased, and surviving the talk of dismantlement at the United Nations.
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The Sabbath is announced by a sound. In Jerasalem — a Kind of
lomg hom- sound that tells us that the Sabbath will begin. A theatrical last
call before the curtain goes up. The sun might be descending but the light
of Sabbath Bride is on her way {(p. 422 “back to the sources™). Roads are
closed, but not all. 1t s a democracy. Entire neighbourhoods forbid any
traffic to move through their streets from Friday afternoon (por la tarde)
1o Saturday night. Newspapers announces the weekly Sabbath time along
with the weather reporis. The women light the Sabbath candles and pray
for the rebuilding of Jerusalem in our own lifetime. No. We pray that we
should live 10 “see” Jerusalem rebuilt in our own lifetime. Jerusalem is
no longer T.5. Elliot’s “Wasteland™. The lions in Jerusalem are a new
series of ouldoor sculplures, dozens of them, scattered throughout the
city. Cast cement seated or quictly standing lions and a few even lving
down are placed one by one on the sidewalks of Jerusalem. Each lion has
been painted by an artist of the city. There is a golden one near the
Y.M.C.A., a striped one with wings near the central bus station, a dotied
one here and chequered one there. Suddenly, driving past one vou see
another decorated in an unimaginable new creative way., On Sabhath
lions stand patiently on the empty streets. There is no commerce of any
kind in Jerusalem on Saturday. You can pet a taxi, but all public
transportation stops,  There are no fast food places, no shopping, no post
office, no amusement centres, The city rests, Street lights of Jaifa Road
remain lit during the day so that there is light at twilight before the end of
Sabhath. People walk, they walk with chikdren, they take their dogs o the
park or they walk 1o synagogue. The hospitals work on Saturday. The
architecture of the hospitals is most certainly something to dwell on in a
paper of this kind, Thev are funded from large donations. |Hadassah



Hospital, for example has two locations. They are referred to as Hadassah
Mt. Scopus and Hadassah Ein Kerem. They are each near two campuses
of the Hebrew University of Jerusalem. The Architecture of the
University is also a colossal project.

Let's go into of the classrooms at the university and learn about

the ancient Hebrews. Who were they? Where did they come from? What
did they do? And how do we Know, this, i.e. what are the Amarna
Tablets? (p. 7 origins of the Hebrew people) (Several other pages before
as well) (p. 9 and after) (also the EI Amarna quotations)

(Precisely page 20 of Hebrew Origins relates to my EI Amarna quote)
Of course you couldn't go into a classroom at the university or in

any other school in Jerusalem on a Friday afternoon because no one
would be there either to teach or to learn. The only places of learning on
the Sabbath are directly connected to the places of religious worship.
Well, what about the architecture of Jerusalem's synagogues? Hechal
Schlomo contains the seat of the Rabinoot (the highest accepted legal
body of Jewish contemporary law). It also contains a large synagogue
and a smaller one on the ground floor. The administrative offices are at
top of the floor. Perhaps there is an elevator but it wouldn't be working
on Saturday anyway. The staircases are beautiful. The right spaces
between the steps, the right number of steps before a curve on the
staircase, the right width between banisters. The architects did a
marvellous job. The ground floor has show case windows that display
works of judaica (useful objects such as candelabra, mezzuzas and torah
pointers). A lot of money was spent on what looks simple, but not stark.
It has a certain beauty. | prefer the more intimate neighbourhood
synagogues. | painted one in Ramat Eshkol one morning. It was very
early, just after dawn and | was walking with my easel and paint box and
a canvas, on my way to a tree in the nearby park when | heard men



praying as | passed an open door. There in a simple room were a minion
of men (ten men) saying the weekly, daily prayers. It was summer and
already getting warm, but the shadows fell across my easel and | was
able to paint the room from the sidewalk. No one else was out yet. The
chandeliers had been lit still on crises crossing cays of light from the
early morning sun. | painted the old beautifully wrought brass
chandeliers illuminating the room, plus the natural light and the men in
the prayer shawls. Someone bought the painting. It was the only painting
that I ever sold in Jerusalem. If the city is designed for the Sabbath but no
one looks at it on that day, then who is it designed for? God can look
from any angle. He is omnipresent. But we do imagine Him as looking
down from above. 1 propose a city plan that would include a bird's eye
view or a view from the heavens as a priority perspective. It would use
the same words, written in Hebrew, of course, that the Ramchal
discovered were the geometric proportions of the Temple. The words,
namely "din" or justice, "rachamim™ or mercy, "chesed" or lovingkindness,
"tiferet" or beauty, for example would be blocked out by the

shapes of the buildings and the gardens between the buildings, as seen
from an aerial view. Going up towards seventh heaven, the overall view
of the city would spell out the words as well. Each area, or each
neighbourhood would make a word, and would relate in a relative
manner to the measurements as well. A once in a life time declaration of
faith that God would have to buy.

"Jerusalem, if 1 hold you not as my greatest joy let my right hand

lose its cunning, let my tongue cleave to the roof of my mouth, ifl should
forget you, oh, Jerusalem."

Did you know that no gas is used in kitchen ovens in the whole

country of Israel? 1 mean one day you are hurrying and someone, a
Sabra, is waiting for you and you rush to turn off the gas and you are told
that it isn't real gas it's some kind of a synthetic. But that isn't all. The
ovens are all electric. It isn't by law; it is merely a unanimous repulsion



of cooking or baking in a gas oven. Do you think that a country with such
a strong group consciousness can possibly see "international guidance”
as anything but a gross abomination? And why, if | may please dare to
reach out in such a far fetched manner, dear reader, is your prayer for
remembering Jerusalem threatened with a "lest you forget and lose the
cunning of your right hand"? | venture to dare say why! Suppose that
Ancient Greece, specifically the City States and the great Jewish
Kingdom of King David and King Solomon and of all the kings after
them had a strong competitive tie. Something much more active than we
ever learn about. Suppose the Greek ideas concerning politics as one of
the arts and political science as advanced artisanship is connected to the
prayer of the Hebrews; the worst thing that could happen to a person is
the loss of his artisanship. As well as the loss of his poetic power. Poetry
and the art, the shadow arts, the inferior arts. It works at you as all antiSemitism
does, slowly, seeping into your mind century after century.

Perhaps, Plato's greatest gift to civilization was his successful
diminishment of the values of the tongue and the hand. If it is merely a
"so what" that I should "lose the cunning of my right hand™ and that "my
tongue should cleave to the roof of my mouth”, because they only can
produce shadows of shadows and even those people using the tongue and
the hand should be banned from the city, from Athens. Then so what if
we forget Jerusalem, a little bit. And bit by bit only the non-assimilated
Jews were able to daily yearn for the rebuilding of Jerusalem. The west
did a good job on our psyches. Greek Jerusalem, ha. Roman Jerusalem,
ha. Jerusalem the light unto the nations, has a modest department of city-planning,
on a small tree lined street. Dismantle is the cry of the world.

Build is the need of the people of Israel. We endure and survive and
create in the face of adversity.

Shadows, Platonic shadows. The nick-name for Dr. Mengele. In

Hebrew he is referred as the "tzel", the shadow. There is the darkness of



ignorance and perversion. Not in any poetry.

We have a great big, beautiful architectural statement to secular
law in Jerusalem. It is the Supreme Court building. It is much larger and
more imposing that The Great Synagogue of Hechal Schlomo. It is on a
hill. It has a lawn, a lawn in the desert. It imposes itself upon the
landscape. Not only that. It doesn’t impose itself upon the landscape. It is
perfect. How long we have waited for our court’s building! How long we
have waited for our “Senate”. How perfectly beautiful they are.

It is in the where, not only the how, that creates perfection.

The Jerusalem Committee has made sure that these buildings
stand where they should. You cannot doubt or suggest that they should
have been built there or over there, instead of where they exist. You
yourself, my dear Professor, told us that pictures of architecture do not
make us see the buildings. Come, come to Jerusalem. We invite you. Let
me tell you my “memoria™ as we walk; as we “walk around Jerusalem
just like John™,

When we get there you are going to see young people who look
and dress like your students at the University and older people who look
like your friends. We had a movement, in the dispersed Jewish nation
called “Haskala”. Haskala was a movement of assimilation. The Austro-
Hungarian Empire permitied the Jew to learn at his schools. Felix
Mendelsohn the descendant of a great orthodox Rabbi was a product of
the Haskala. Although he went too far in his acceptance of the teachings
that he learned. his music remained Jewish while at the same time it is
internationally romantic. Theodore Herzel was a product of the Haskald.
Ahad 1laAm was a Jewish philosopher of the llaskala. !le hoped that
“Cultural Zionism™ would replace “Political Zionism™. He looked out
from the window of his adopted culture and through his writings gave the
Jewish people a new direction, a movement towards individual
expression, individual creativity that accepted the sources of its
expression as coming from the springs of other nations. Suffering for the
loss of Zion was to be replaced by work towards redeeming her. Ahad
HaAm was not a city planner. He was not a Hippodamus or a Haussman.

{(p. 307 sources).
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Population Growth in Jerusalem 1967 - 2000
(000)

Year 1967 2000 Growth %

Total | 266.3 100%| 640.0 100%| 143.0
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Jerusalem

Population Projection (000)

Year

2000

2020

Arabs

198 31%

358 38%

Total

640 100%

946 100%
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Ellen Lapidus

Ellen Lapidus, Painter.

The written language of mountains and people which is
drawing, is for Ellen, the overt story of the unseen, the
sensory, the intellectual and spintual side of life. Ths
expresgion is the traditton of European painting that
Lapidus continues in her beautiful oils.

The artist was born in New York in 1938. She is the
recipient of a Danforth Fellowship for Women m Fine
Avrts, Her studies include the Brooklyn Muoseum Art
School of the “30°s, Benningion College and

W. 5. Hayter's Atelier 17 in Montpamasse

Ellen Lapidus is the mother of three young lzraeli
women. In 19940 the Museum of Ar at Ein Harod gave
Ellan a one man show as an [srael artist becaose her
work not only captures the light of the Middle East but it
illuminates a light to others.

The Isracl Museum of Jerusalem”s permanent collection
includes the drawings of Ellen “Lapidot™. ... as she signs
her work in Hebrew:

T griists index | To artists works | more imopees
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Mallorquines en Israel | AINA CANALS

«Noeslomismo &
matar a uninocente {3
que-defenderse de

" un terrorista»

. Hana Canals Durdn, nieta del poeta
‘inquer’ Miquel Durin, estd casada con el
judio' norteamericano Shlomo Simon
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